Placing Artwork in a Room

by Evan Stuart Marshall

A practical guide to making art feel natural and intentional in your
space

People often think placing art is complicated. In reality, most
problems come from just a few predictable mistakes — hanging
too high, choosing the wrong scale, or trying to center everything
on the wall instead of the room.

This guide walks through a simple way to decide where a piece
belongs so it feels comfortable rather than decorative.

Start with the Room, Not the Wall

When you walk into a room, your eye doesn’t notice walls first —
it notices furniture groupings and movement. Artwork should
relate to those, not float independently.

Instead of asking

“Where is the middle of this wall?”

ask

“Where does the room naturally settle?”

Art works best when it visually belongs to a seating area, console,
bed, or architectural feature. The wall is just the background.

The Most Reliable Height

The most common mistake is hanging art too high.
A simple rule works in almost every home:

The center of the artwork should sit roughly at eye level when
standing — usually about 57—60 inches from the floor.

This keeps the piece connected to people rather than the ceiling.



Above furniture, lower is usually better. A painting should feel
anchored to what sits below it, not hovering above it.

The Relationship to Furniture

Think of artwork and furniture as a pair. They should feel visually
tied together.

A helpful guideline:

The artwork should span about two-thirds to three-quarters
the width of the furniture beneath it.

Examples:
e Above a sofa — wider painting or a grouping
e Above a console — medium piece

e Beside a chair — narrower vertical

If the artwork is much smaller, it feels lost.
If it’s much wider, it feels disconnected.

Leave Breathing Room

Art needs space around it. Crowding reduces impact more than
empty wall ever does.

General spacing:
e 4-8 inches above furniture
e 2-4 inches between grouped pieces

o Enough wall around the piece so it can be seen at a glance

Negative space isn’t wasted — it allows the painting to function as
a focal point.

Choosing the Right Wall

Not every wall needs art.



Good candidates:
e Where people pause (sofas, beds, dining tables)
o Transitional spaces (hallways, stair landings)
o Endpoints of sightlines
Less effective:
e Behind doors
e Innarrow visual clutter

e Where lighting constantly casts shadow

Art works best where people naturally stop moving.

Lighting Matters More Than You Think

Most artwork looks best in even, indirect light.
Avoid:

o direct overhead glare
e strong side shadows
e spotlights too close to the surface

If lighting changes dramatically throughout the day, that’s fine —
just avoid reflections that obscure the image.

When Something Feels “Off”

Usually the issue is one of three things:

e too high
e too small for the furniture
e too close to another object

Before moving the painting elsewhere, try adjusting the height
first.
Small shifts often fix the entire composition.



A Simple Final Check
Step back and ask:

Does the artwork feel like part of the room, or an object added
to the wall?

If it belongs to the space, you stop noticing placement and start
noticing the painting.

That’s the goal.



